June 2011
Dear Student:

By enrolling in AP Language and Composition, you see yourself as an independent reader
who is self-motivated and inquisitive. You also see yourself as a student of writing, someone who
wants to focus on nonfiction writing not only on the idea level but also on sentence and word levels.
You want to explore and challenge social issues, social commentary, language and literature. You
are curious about language and rhetoric (the art of speaking and writing effectively) and how these
translate into successful and persuasive speaking and writing.

As an AP Language student you have taken on an additional curriculum that makes this
course quite different than other English classes offered junior year. Not only will you take the
Comprehensive English Regents Exam in June, but AP Language and Composition students also
challenge themselves by sitting for the AP exam in May. Not only will you read the literature
encountered in other 11t grade English classes, you will also read a wide range of nonfiction texts
which are the primary documents required of the AP curriculum. We are excited that you want to
be challenged in these ways and look forward to working with you in the coming year.

The summer assignment requires you to read two texts: one piece of fiction (Nathaniel
Hawthorne’s The Scarlet Letter) and one of nonfiction (a book of your choice from the attached
bibliography). A structured series of journal entries is also required of you. An assessment of your
summer reading experience will take place the first week of school. The effort you put into doing a
close reading of these texts and developing thoughtful analyses of the text in your journals will
reflect your readiness to be in this course.

Know that you will need to have access to the nonfiction text you select throughout the first
few weeks of school. Read both books carefully and prepare your journals for the first day of class
in September. If you have any questions, feel free to contact any of us during the summer.

Sincerely,

Ms. Dilorio
JDiiorio@3villagecsd.org

Dr. Kelso
ekelso@3villagecsd.org

Ms. Rochford
LRochfor@3villagecsd.org



AP Language and Composition Summer Reading Assignment
2011-2012 Required Assignment for all AP Language and Composition Students

Assignment: For the summer assignment, you will need to read two books and develop journal entries on those
texts. The Scarlet Letter by Nathaniel Hawthorne is divided into 24 chapters. For this assignment the book is broken
down into 10 journal entries, and three additional entries where you will explore historical and media connections to the
novel. There are also two required entries on your nonfiction selection. The entries are designed to help you learn and
practice close reading techniques and critical reading skills important to developing a rich analysis and complex writing.
Your goal as a reader is to comprehend much more than just what happens in the story; you must learn to develop
commentaries that reveal how the author uses diction, style, structure, and literary elements to convey meaning.

Evaluation:

1

Journal entries are due the first day of class. See below for specific guidelines for each entry. We will use
your journals and this novel the first few weeks of school.

During the first week of school, your teacher will select significant passages from the novel to assess the
summer reading. You will be asked to write about different passages in terms of their importance to the
novel, impact on plot and character development, also noting how the author uses diction, style, structure,
and literary elements to convey meaning.

Procedure for Journal:

1

Purchase your journal. You may use any kind of bound journal that suits your individual study style, but the
length of each entry should equal two college-ruled pieces of a marble or composition book. If your journal is
larger, you will still have to write two pages. We will not accept any notebooks smaller than the marble
notebook. You will continue to use these journals all year in class, so if you select a larger notebook, you
will be required to fulfill the two-page entry for the full year.

Write in blue or black ink. No PENCIL (it smudges and is hard to read). The journal entries are TOOLS, so
they will not be a “final draft” or perfectly neat artifacts; they must, however, be readable. Feel free to cross
through, scratch out, or insert. Editing marks are perfectly acceptable.

Read through specific assignments prior to reading each section of the book. The journal
assignment will shape how you read the book.

Complete the journals as you read. Since each assignment requires a CLOSE READING of the text, the
information you must collect cannot be found in movies, plot summaries, or online sites such as Sparknotes.
Make sure you incorporate direct quotes to support your ideas. These should be brief and relevant examples
followed by page or paragraph numbers.

If you own the book, practice marking in the book as you read, noting and highlighting, underlining striking
words, key details, events and all of the information you find that will help you develop your journal entry. A
full digital copy of Hawthorne’s The Scarlet Letter can be found online at http://www.bartleby.com/83/. You
may find it worthwhile to print reading assignments, staple these small sections and carry them with you
where you go. A quiet spot on the beach, in your backyard, or in your house may offer comfortable ways to
read and think about this story. On a hardcopy, you can write all over the page, annotating as you go. This
process also breaks your novel into achievable chunks that you may find manageable.

On the top line of each page in your journal, write the CHAPTER NAME, NUMBERS and PAGE NUMBERS FOR EACH
SECTION OF THE ENTRY, followed by the DATE. Write THE JOURNAL ENTRY NUMBER right justified on each page.
(Below is a model of this heading.)
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Entries 1-15

Entry

Section

Element
of Study

Instructions

The Scarlet Letter

Chapters I-II
(33-40)

Setting
Characterization

The novel begins with a chapter describing a place. This is followed by a gaggle of
gossips who tell us all about our protagonist before we’ve ever met her—you thought
high school was bad! Why does Hawthorne choose to start Chapter | at a prison-
door? What do Hester’s punishment and the crowd’s reaction tell you about Puritan
values? How does Hawthorne’s depiction of Hester conflict with these values and
this setting?

Chapters IlI-IV
(41-53)

Conflict

Chapter Il is entitled “Recognition.” Read closely. Hester notices someone and it's
easy to miss. Who is he and what does he want? This could be an episode of Glee.
Why is Hester afraid to be alone with the man she spots in the crowd? Gather
evidence from these chapters: Do you think Hester's fear is justified?

Chapters V-VI
(53-68)

Allusion

The Puritan society was a theocracy, a government where law and religion were
enmeshed. Hawthorne’s story has many biblical allusions and diction that fall within
the religious sphere. Ideas such as redemption, repentance, confession, revelation,
martyr, infernal pit, sin, “her fall”, Eden, the devil, and original sin are a few you will
encounter. Familiarize yourself with the meanings of these words you don't
understand. Use the online encyclopedia Britannica.com to help you define original
sin and “The Fall” of the “Garden of Eden”. Take notes on these in your journal.
Identify and gather allusions to Fall of Man and religious homenclature in this
chapter. How does this language and allusions explain Hawthorne's description of
Pearl and Hester?

Chapters VII-VIII
(68-80)

Symbolism

Red roses, crimson velvet—we should be reading this story on Valentine’s Day!
Nothing like a love story to get you thinking of deception, betrayal and secrets. Copy
specific quotes in which Hester's scarlet letter and red roses are mentioned in these
chapters. How are they described? How do these representations further the story’s
plot, themes and characters? Don't forget connections to Chapters | and II.

Chapters IX-XI
(80-100)

Ethics

The idea of a moral code is that such belief systems or philosophies in life helps
individuals make determinations between good (or right) and bad (or wrong). The
Puritans had a religious basis to their code. But despite a very present code, we see
people making quite a few errors in judgment. Hester follows her passion and has a
child out of wedlock, and she’s supposed to be married to someone else! Certainly a
moral error that didn't go unnoticed. ldentify three aspects of the story from this
reading assignment that suggests the compromise of moral viewpoints. Quote an
excerpt from each chapter of this assignment that inspires your ideas about the
moral questions in this story. What do you notice? Why is it problematic? Why do
you think Hawthorne is showing us people who stand in rigid judgment of others
making these kinds of mistakes?

Chapters XII
The Minister's Vigil
(101-109)

Dialogue

Hawthorne crafts his story primarily through description, using very little dialogue.
However, in this chapter the characters have much to say! Finally, you say! Notice
the way Hawthorne uses dialogue and inner thoughts in this chapter. Notice what is
spoken, believed to be said, and privately thought. Document what you find.
Examine what you find. Comment on how each character's words reveal something
about the character, plot or theme.

Chapters XIlI-XV
(109-124)

Juxtaposition

Explain what Hawthorne gains from juxtaposing ideas in this section: love and hate,
acceptance and rejection, darkness and light, sunshine and shadow, pride and
humility, sin and redemption, public and private, emotion and reason...




8. | Chapters XVI-XIX Throughout these chapters collect words used to describe Pearl and her behavior.
(125-146) Diction As you gather clusters of these words, make assertions about what these words

(wordchoices) | yggest about this young character, the plot, themes or other characters in this
section. Different clusters of words will suggest different ideas. Develop a cluster for
each chapter assigned.

9. | Chapters XX-XXII We see that Hawthorne's characters are pretty complicated people! They're
(146-169) Characterization | changing from who they were earlier in the novel, they present themselves to the
public different from what they feel inside, and society perceives them differently than
who we know them to be. Hawthorne develops his characters to be complex and
dynamic. Notice these contrasts and contradictions; comment on these complexities
of their character. Notice Arthur, Hester, Roger and Pearl—they're all interesting!
10.| Chapters XXIlI- Hawthorne’s novel falls within the American Romantic Period. The Romantic Period
XXIV Romanticism | was a revolt against the Age of Reason and its values. The Romantics celebrated
(169-180) Aliterary | imagination/intuition versus reason/calculation, spontaneity versus control,

Movement | individualism versus social conformity, democracy versus monarchy and so on. As
we've come to the end of our tale, do you see aspects of these oppositions in these
final chapters? How does this ending offer a commentary on Puritan society?

11. Research for | Nathaniel Hawthorne published his novel in 1850, but this story is described as a
Understanding | «yomance of seventeenth-century Boston.” The novel is a portrayal of Puritan
America. How does this novel build on or connect to what you have studied about
Puritan life in other classes or your summer AP history assignment? What did you
research (Google) to better understand this novel?
12. Outside Select a character that really resonated with you. How do you think about Hester

Connection | Prynne? Do you find her to be a strong character? A weak character? Maybe

(Fimand | yoy're thinking about Arthur Dimmesdale. Do you feel positive about the way she/he

Literature) | b5 handled herfhis life? Do you feel angry toward her/his sense of power? How do
you make sense of Roger Chillingworth? Identify film or literary characters that will
help you to think about one of our story’s characters.

13. Outside People’s lives continue to be complex in the modern world we live in today. Find an

Connection | article that serves to comment on not only the story you've read but also on how this

(Current novel continues to speak to contemporary issues of the day.
Events)
Independent Reading Selection
14. Outside Research the topic of “evidence in argumentation.” What constitutes evidence? Also

Research | find a working definition to differentiate fact from opinion. Write these definitions in
your journal. As you read your nonfiction book, comment on how the author
incorporates evidence to make their point to tell their story. Select a series of facts
from your book and attempt to verify those sources of evidence. Document your
search and describe your findings. For students reading a narrative, go beyond the
idea of narrative as evidence. What aspects of narrative serve as evidence?

15. A Concept: | As you read your book, identify the writer's argument (primary and secondary

Argument | claims). You find these by asking yourself some questions: What is the main

argument the writer makes? What does the author want me to know? How is the
author proving that point to me? What secondary points also come through the
piece? Note: Arguments are made throughout a text. This entry should be
developed piece-by-piece as you continue to read your book. It should be an
ongoing process entry. This might certainly be longer than two pages, but limit to a
total of six pages.
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